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"CVLTVRE" 



A MUSICAL SATIRE 



PRESENTED BY 



THE MICHIGAN UNION 



New Whitney Theatre, Ann Arbor, Michigan 
December 16, 17, 18 and 19, 1908 



Music by 

ROY DICKINSON WELCH 



Book by 

DONAL H. HAINES 



MUSICAL NUMBERS 



ACT I 



1. 


Opening Chorus 




Company 


2. 


Wits 




. Contractor and Chorus 


3. 


Waltz Song, Dreamy Dance 




Susie and Jack 


4. 


A Faithful Pipe to Smoke 




Jack and Octette 


5. 


Keep Your Methods Up to Date 




Miss Frou-Frou and Chorus 


6. 


Wishing, Just Wishing . 




Jack and Chorus 


7. 


Finale .... 




Company 




ACT 


II 




8. 


Opening Chorus 




Company 


9. 


Marrying Money 




Omitted in the Production 


10. 


I Want to be a Foot Ball Man . 




. Sam and Chorus 




Music by Earl V. Moore. Words 1 


by Donald A. Kahn. 


11. 


Rose Song 




Susie and Chorus 


12. 


Things Were Different 


. 


George 


13. 


Finale .... 




. Company 



"Culture" is an attempt — 
whether successful or not, 
may he contested— but it is 
an attempt to get somewhat 
out of the straight, narrow, 
and noisy road of conven- 
tional musical comedy suc- 
cess. The attempt was at- 
tended by dangers. Nothing 
is more perilous than a 
break with the common- 
place, for one cannot fore- 
see whether the innovation 
will succeed either before 
the footlights or at the box-' 
office. Comic opera, rather 
than musical comedy, was 
the ambition of "Culture's" 
authors. This was a differ- 
ent and a more difficult task 
than was attempted in 
"Michigenda," so compari- 
son with that production is 
unfair to both operas. But 
I feel that the music of 
"Culture" is better than that in "Michigenda" — whether it is more 
popular is another question. With the experienced and skillful hand 
of Mr. Stephens to prune away the blunders and the too risky nov- 
elties, "Culture" was made safe for production, 

All who profit by the success of "Culture" are indebted to Mr. 
Samuel Pierson Lockwood. He spent an immense amount of time 
and labor in revising the manuscript and in orchestrating the score. 
His assistance throughout the rehearsals has been of great value. 
I must take this opportunity to thank the principals, the chorus, the 
orchestra, and the committeemen for their support and the en- 
husiasm which has made "Culture" successful. I am also indebted 
to Mr. Earle V. Moore, 'ii lit, for his assistance with the orchestra. 

Roy Dickinson Wei.ch. 




Roy Dickinson "Welch 



It is quite superfluous for 
me to say that the manner 
in which "Culture" was re- 
ceived was decidedly grati- 
fying. We attempted this 
year to make something not 
wholly dependent upon lo- 
cal hits for its success as 
was "Michigenda." 

The "tlide-rule which plays 
such an important part in 
the opera was the result of 
a long-standing joke be- 
tween an engineer, Howard 
E. Blood, a fellow towns- 
man of mine, and myself. 
I was forever poking fun at 
his slide-rule, and pretend- 
ing to forecast the weather. \ . ^ ^ ^ / 
etc., by using it. He sug- \.„^ 
gested that I incorporate 

the idea in the opera, and 

Prof. Esscnar and his three Donal Haines 

assistants were the result. 
Two years ago, I had 

never given the opera a thought save as a spectator. Since by con- 
nection with the two given here, it has become rather a hobby with 
me. It seems to me that there is room for a great deal of develop- 
ment along the lines of musical comedy. The University of Mich- 
igan has already gained a wide reputation for great activity in regard 
to the drama, and I see. no reason why this movement should not 
extend to this more recent branch of dramatics. 

"Michigenda" and "Culture" should serve merely as suggestions. 
If the productions of subsequent years are not improvements, what- 
ever virtues the above named works have had will go for nothing. 
It is my sincere hope that the impetus which has been given to this 
movement will result in the production of operas of decidedly high 
class in the future. DonaIv H. Haini^s. 




The Staff and Committees 

Stein Saulson C. W. Gould Textor Keefe Kapp Quinn Jamieson 

Miller Adam Haines BarkduU Howland Killeen 

Kahn H. P. Gould Moore 



"Culture" has brought together 
men as authors, directors, princi- 
pals and chorus who deserve all 
the recognition which they have 
received. But the work of the 
men on the staff and commit- 
tees remains beneath the sur- 
face. The public sees the results, 
but not the labor itself. The mas- 
ter of costumes works for months, 
planning and preparing the ward- 
robe, each piece of which is to 
appear on the stage for the brief 
space of a few minutes. To Frank 
Kapp, who was in charge of these 
costumes and also acted as assist- 
ant to the stage manager, and his 
assistants, I feel special credit si 
due for the success of the opera. 
To Harold Gould and his pub- 
licity committee is due the wide- 
spread advertising of the opera, 
which made "Culture" a familiar 
word, long before the time of the . 
first performance. Carl Adam, 
with the finance department, Ralph 
Textor, master of properties, to- 
gether with their assistants and 
the various members of the assist- 
ing staff, all did their work well. 
The spirit throughout has been 
a good example of what w^e like 
to call Michigan loyalty. 

Howard Barkdui,!,, 

General Chairman of "Culture." 




Opening Scene, Act II, Before the Temple 



When the officers of the U'nion first came to me with the propo- 
sition, I was a little doubtful about undertaking the staging of so 
elaborate a play in the short time allowed me, with so many men 
who had never faced the footlights. But at the first rehearsals their 
aptness for stage business soon changed my mind, and it was little 
short of marvelous with what facility they became leading ladies, 
chorus girls, or football men when called upon. 

If I said all that is in my heart it might sound factitious, but 

when I hear "The Yellow 
and the Blue" I feel just as 
many thrills as the most 
loyal undergraduate. I shall 
always look back upon the 
few weeks spent here in Ann 
Arbor during the rehearsals, 
of ''Culture" as my ''college 
days," and as these days are 
usually considered the hap- 
piest of one's life, T feel es- 
pecially grateful to the 
Union for giving me this 
honor and pleasure. 

Whatever success "Cul- 
ture" has attained has been 
due to the spirit with which 
every man entered into ft. 

To the boys of the chorus, 
my heartiest thanks are due 
for their good-fellowship 
and loyal support. 

Hai. Ste:phi^ns, 
Director of "Culture." 




Hal Stephens 



It is one thing to fairly surprise a college community into en- 
thusiasm by the unexpected excellence of an operatic production; 
it is quite another, having by such excellence aroused high expecta- 
tions for the future, to fully measure up to these expectations or 
even exceed them. The one of these things "Michigenda" did for 
us last year, the other "Cuhure" has done for us this. Michigan's 
opera has grown musically, by way of book, in real comedy, in 
clever acting, and effective staging- The success of last year is 
proved to be no mere accident. The Michigan Union has again been 
able to serve the college community in a real way. And this not 
only because it has developed and made possible here at Michigan 
musical comedy of a high order, but because in so doing and by 
reason of the cooperation of the many interests involved, it has 
stmiulated and given a new meaning to what we call "Michigan 
spirit." It is for such purposes as these that the Union exists, and 
for these things our unfeigned thanks are due. First of all, to 
Welch and to Haines, for they have given us not only unsparingly of 
their time, their labor and their interest, but of their genius as well; 
to the cast, chorus and orchestra for the way in which they added 
faithful effort to ability and skill in the making of a finished pro- 
duction ; to Barkdull and his efficient staff and committees who with 
executive ability of a high order laid the indispensable foundations 
for artistic success./ 

The Union will from year to year stage other operas with the 
aid of men discovered' and trained by "Michigenda" and "Culture." 
Their success may be even greater. We hope it may. But many of 
us will continue to look back with "pleasure to the days when the 
first steps were climbed and "Culture" for a second time demon- 
strated Michigan's artistic ability, and increased our loyalty and love 
for our alma mater. Wai,i,i: W. Merritt, 

President of the Michigan Union. 



Cast of Characters 

PRINCIPALS 

Jack /; ■ ^ ^ . . Robert Bazley 

Professor Esscrar Edgar W. Bowen 

Mr. Pensington Albert L. Weeks 

Stress ; James K. Watkins 

Strain; " .- Harry Eraser 

Resistence Webb Beggs 

Contractor. Harold Haskins 

George Cliester O. Staples 

Sam Richard J. Simmons 

Coach J. Ered Eawton 

Clarence Henry L. Bundschu 

Tom. Oliver Gregg 

Dick. ._ George Rawdon 

Professor Carl Tourje 

Ppliceman : Robert Jones 

Susie Burleigh Jacobs 

Miss Erou Erou Harold A. Patterson 

Mary. , '. .Hollis S. Baker 

CHORUS 

BROILERS— Erar.k E. Bush, Alfred Chambe, W. B. Horner, Enos 
McMillan, D. C. Reed, E. C. Stiles, Paul Schick and John 
Wheeler. 

SHOW GIRLS— Erank E. Bcchmann, Howard Hall, C. E. Plall, 

A. S. Hopkins, Rex Johnson, Walter Lotz, Emile Low and G. S. 
Lasher. 

EOOTBALL MEN— Roy I. Bealc, G. Sutherland Bennett, John M. 

Davis, John vV. Eckhart, E. PI. Eowler, Chester Kidd, Herman 

Kothe and Charles Porter. 
TRACK MEN— William Bosson, Charles Good, Herbert Goetz, 

Harry Mayer, Walter Radu, Ray Sackett, Ered Scherer and 

B. Alvord To war. 

RAH-RAH BOYS— Cecil R. Evans, L. B. Gilbertson, Lewis Knis- 
. kern, P. W. Kniskern, Lester Luther, Dan Symons-, H. L. Wright 
and Chester Wright. 

Orchestra 

Leader — Pi of. Samuel Lockwood. Violins — Wm. Balhatchet, 
Jr., B. G. De Vries, H. M. Macfarlane. 'Cello— K. S. Markham. 
Bass— H. S. Eox. Elutes— Elbert Lewis, L. M. Otis. Clarinets— R. 
W: Clewell, W. H Kuhr. Cornet— H. A. Wilkins. Trumpet— H. 
M. Manss. Horn— L. C. Burger. Trombones— K. B. Goddard, E. 
I. Belote. Tinipani and Cym1)als — Walter Dailey. 






Mary, Susie and Miss Frou Frou 

Direction 

Director Hal Stephens 

Musical Director Roy D. Welch 

Assistant Musical Director E. V. Moore 

Orchestra Leader Prof. Samuel Lockwood 

Management 

STAFF 

General Chairman Howard Barkdull 

Treasurer Carl Adam 

Stage Manager Hal Stephens 

Assistant Stage Manager and 

Manager of Costumes Erank Kapp 

Master of Properties Ralph B. Tcxtor 

Manager of Publicity Harold P. Gould 

Mistress of Wardrobe. . iMrs. G. R. Hughson 

ASSISTING STAFF 

Ass't to General Chairman Donald C. Miller 

Ass't to Director and Musical Director. .M. J. Quinn 

Ass'ts to Master of Costumes 

A. D. Jamie sen and C. W. Gould 

Ass't to Master of properties Saul Saulson 

Hq'acI Usher Horace A. Treat 



Committees 

PUBLICITY— Harold P. Gould, Chairman; Lowell 
J. Carr, I. E. Stein, Donald Kahn. 

EINANCE— Carl Adam, Chaivnir.n; Erank B. Keefo, 
J. A. Mclver. 

COMMITTEE ON BOOK— W. B. Shaw, Chair- 
man; Prof. A. A. Stanley, Prof. E. N. Scott. 

COMMITTEE ON CAST— Earl Killeen, Chairman; 
Prof. W. E. Howland, Hal Stephens. 
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Professor Essenar and Stress, Strain and Resistence 



WINNER OE POSTER CONTEST— H. Kanzler. 
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Opening- Chorus. 




Words by 
DONAL H.HAINES 



Music by 
ROY DICKINSON WELCH 
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